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Koncert k 111. vyroéi zaloZeni stalého kina v Ceském Krumlové
A concert marking the 111th anniversary of the opening
of a cinema in Cesky Krumlov

Projekce némého filmu s Zivou hudbou z hudebniho archivu ¢eskokrumlovského kina
Screening of a silent film with live music from the Cesky Krumlov cinema archive
Milenky starého kriminalnika / The Lovers of an Old Criminal

v hlavni roli Vlasta Burian / starring Vlasta Burian

KINO-KVINTET LUDWIGA LEPA

Martin Cervinka — housle / violin
Lilija Cervinkova - housle / violin
Jana Matéjkova - violoncello / cello
Martin Peschik — klavir / piano
Radim Sladek — harmonium

Milenky starého kriminalnika (The Lovers of an Old Criminal)
ReZie / Director Svatopluk Innemann

Scénar / Screenwriters Josef Skruzny, ElImar Klos

Kamera / Director of photography Otto Heller

Hrajf / Cast Jan W. Speerger, Vlasta Burian,

Anny Ondrakovd, Emilie Nitschov4, Jifi Hron,

Betty Kysilkova, Véra Hlavata, Jindfich Plachta



vyvojovému zlomu, kdy pomiji pocatecni faze ko¢ovného pro-
miténi ve stanech a drevénych bouddch, a zacind éra stabilnich
kin. Ve stejné dobé tak postupné vznikaly biografy v fadé ceskych
mést, k nimz se relativné zahy pfifadil i Cesky Krumlov. Stalé kino zde
zalozil na podzim roku 1911 vyuceny sklendr Ludwig Lep, ktery se

Kolem roku 1907/1908 dochdzi v kinematografii k vyznamnému

do Krumlova pfistéhoval z Vidné. Svij podnik provozoval v prona-
jatych prostordch Nové hospody, tedy v budové dnesniho Mést-
ského divadla. Lepovi se v jeho Zivnosti dafilo, ackoli do ni nejednou
zasahovaly okolnosti, jez vyplyvaly z kombinace globalnich a lokél-
nich pomérd. Prakticky ihned po skonceni nelehkého obdobi prvni
svetové valky se o Lepovu licenci k provozovani kina zacaly uchazet
dalsi subjekty, v prvni fadé meéstsky magistrat, a zéroverr Narodni
jednota poSumavskd, jez reprezentovala zdjmy ceské mensiny.
Mésto se svouzadostineuspélo, Ndrodnijednoteé posumavské ovsem
Lep musel dil¢im zpGsobem ustoupit a o svou licenci se s ni od roku
1921 délil. Ve skutec¢nosti ale bylo promitani mensinového kina spise
nepravidelné a pro Lepa nepredstavovalo vyraznou konkurenci.
Konec jeho podnikani prisel s pripojenim Ceskokrumlovska k Né-
mecku v ddsledku Mnichovské dohody. Lepovi byla dalsi ¢innost
zakdzédna s argumentem, Zze neni ¢lenem fisské filmové komory
(nékteré zdroje uvadeéji, ze hlavni pficinou byl Lepdv Zzidovsky
pavod, o ném se vsak oficidIni korespondence nezminuje).

Lep se poté odstéhoval zpét do Vidné, shodou okolnostiale zanechal
v Ceském Krumlové &ast archivu hudebnin, z nichz se v jeho king
hrélo v éfe némého filmu (zde tedy konkrétné do roku 1931, kdy
bylo instalovéno zafizeni pro promitani zvukového filmu). Ackoli si
v soucasnosti spojujeme doprovod némého filmu hlavné s pred-
stavou improvizujiciho klaviristy, ktery pohotové reaguje na déni na
platné, skute¢nost se od této predstavy ve vétsing piipadl nejspis
dost podstatné odliSovala, o ¢emz svedci i noty z Lepova archivu.
Vesmeés jde o tiskem vydavané Upravy pro variabilni sestavu nastrojd,
pficemz fazeni not i dobové pisemné zdroje prokazuji, ze hudebnf
ansdmbl Lepova kina hral ve slozenti, které pfipomeneme na dnes-

nim koncertu, tedy dvoje housle, violoncello, klavir a harmonium.
Je nanejvys pravdépodobné, ze v bézném provozu tehdejsich kin
mohla obdobna télesa jen stézi dokonale koordinovat svdj hudebnf
projev s filmovymi stfihy a déjovymi detaily. Mnohem spis tedy slo
o ilustraci prevazujici ndlady dané filmové scény, ve viceméné pres-
né casové souslednosti. Jadro dochovanych hudebnin tvofi dobo-
vé populdrni tance, pochody, exotizujici skladby a smési melodif
z oblibenych oper i operet. Tento repertodr se nevézal k zadnému
konkrétnimu filmu, nybrz byl nasazovdn opakované, spi$ s obec-
nym prihlédnutim k zékladnimu charakteru daného snimku.
Komedie Milenky starého kriminalnika patfi k nejlepsim a nej-
Uspésnéjsim rezijnim pocindm Svatopluka Innemanna (1896-1945).
Scénar je dilem Josefa Skruzného (1871-1948), naméty k nékolika
gagum prispél také Elmar Klos (1910-1993), jenz se pozdéji projevil
jako jeden z nejvyznamnéjsich scéndristd ceskoslovenské kinema-
tografie. Snimek pochopitelné tézi zejména z hereckého projevu
predstaviteld hlavnich roli, pficemz zéroven zdafile napodobuje
schémata americkych filmovych grotesek (z technického hlediska
stoji za zminku pfinejmensim umné natocena scéna divoké jizdy
autem). Premiéra se konala v roce 1927, shodou okolnosti tedy
presné na rozhrani éry némého a zvukového filmu.
Tato zména ve vyvoji kinematografie ostatné prizna¢nym zpUso-
bem poznamenala i dalsi kariéry dvou hlavnich muzskych herct:
Vlasta Burian (1891-1962) mohl v dalsich filmech krom svého pohy-
bového a mimického mistrovstvi uplatnit i Siroky hlasovy rejstiik
a stal se jednim z nejuspésnéjsich filmovych komikd mezivalec-
ného obdobi. Naopak Jan W. Speerger (1896-1950, vlastnim jmé-
nem Jan Vaclav Spergr) patfil k tém, jejichz mluva se pro zvukovy
film nehodila. Z filmové hvézdy 20. let se tedy velmi rychle stal
predstavitelem epizodnich roli, jimz zUstal s nékolika vyjimkami
az do konce svého Zivota. Téchto roli vsak ztvarnil mimoradné
mnozstvi a vzhledem ke své Ucasti ve vice nez 270 filmech byva
povazovan za nejobsazovanéjsiho ceského filmového herce.
Martin Vorisek




PUVODNI KINO V CESKEM KRUMLOVE - VPRAVO BUDOVA NOVE HOSPODY S VYVESKOU LEPOVA KINA

KINO-KVINTET LUDWIGA LEPA jsme s odkazem na jméno nékdej-
siho provozovatele krumlovského kinematografu sestavili pro ucely
dnesniho festivalového vecera. Clenové ansdmblu maji za sebou
ucinkovéni v fadé prednich souborl rizného zénrového zaméreni.
Krom jinych aktivit vsichni v soucasnosti pUsobi ve vyznamnych
jihoceskych hudebnich institucich, konkrétné v Jihoceské filharmo-
nii (Lilija Cervinkovd, Jana Matéjkova) a v Jihoceském divadle (Martin
Cervinka, Martin Peschik, Radim Sladek).

Circa 1907/08, film experienced a major development change, with
the initial phase of screening in mobile tents and wooden sheds giv-
ing way to the era of permanent cinemas. At the time, movie the-

atres started to open in a number of Czech towns and cities. They
included Cesky Krumlov, where in the autumn of 1911 a cinema was
established by Ludwig Lep, a glazier by profession, who had moved
there from Vienna. He operated his enterprise in the rented prem-
ises of the Nova hospoda, a building that today houses the Municipal
Theatre. Lep's business thrived, although it was many a time afflicted
by circumstances resulting from both the global and local situation.
Immediately after the end of World War |, other subjects sought to
procure from Lep the licence to run the cinema, primarily the munici-
pal council and the Narodni jednota posumavska (National Sumava
Region Union), an organisation representing the interests of the
Czech minority. The municipal council failed to achieve its objec-




tive, but the National Sumava Region Union was partially successful,
and from 1921 Lep had to compromise and share his licence. Yet
the Czech minority organisation screened films rather sporadically,
which did not constitute any significant competition. Lep's cinema
enterprise only terminated in the wake of the annexation in 1938
of the Cesky Krumlov region to Nazi Germany as part of the Sude-
tenland under the Munich Agreement. His activities were banned,
as he was not a member of the Reichsfilmkammer (Reich Chamber
of Film), but, according to some sources, the true reason was Lep's
Jewish heritage, although this was not mentioned in the official
correspondence. Subsequently, Ludwig Lep returned to Vienna.
Nevertheless, he left behind in Cesky Krumlov part of the music
archive, containing scores that were played in his cinema during
the silent film era (until 1931, when he had a device for screening
sound films installed). Even though today we presume that silent
films were accompanied by improvised music played by a sole
pianist promptly reacting to that which was happening on the
screen, it would seem that the reality considerably differed, as
also attested to by the sheets from Lep's archive. They are univer-
sally printed arrangements for variable combinations of instru-
ments, with the scores and the period written sources evi-
dencing that the music ensemble that performed in Lep’s cin-
ema was made up of two violinists, a cellist, a pianist and
a harmonium player, a formation we will present at today’s con-
cert. It is highly unlikely that such ensembles were able to perfectly
coordinate their performances with the details of the story that
unfurled in the film, hence we can conjecture that they served to
etch in the atmosphere and mood of the given scenes, in more
or less precisely timed sequences. The majority of the surviving
music is popular period dances, marches, exoticising pieces and
medleys of melodies from well-known operas and operettas.
This repertoire did not pertain to any specific film, it was used repeat-
edly, with general regard to the basic nature of the movies screened.

The comedy Milenky starého kriminalnika (The Lovers of an Old
Criminal) is one of the finest and most acclaimed creations of the
film director Svatopluk Innemann (1896-1945). The script was
penned by Josef Skruzny (1871-1948), with several sight gags con-
ceived by ElmarKlos (1910-1993), who would go on to become a ma-
jor Czechoslovak screenwriter. Not surprisingly, the film particularly
foregrounds the performances of the leading actors, while concur-
rently astutely imitating the schemes of the American slapsticks (in
technical terms, especially worthy of mention is the craftily shot wild
car drive). The Lovers of an Old Criminal was released in 1927, at the
time when the silent movie was being superseded by the sound
film. By the way, this watershed in the development of the cinema
industry impacted the careers of the two leading male actors: Vlasta
Burian (1891-1962), who in later films could, besides his movement
and mimic mastery, bring to bear his extensive vocal faculties, and
who would rank among the most renowned Czech film comedians
of the interwar era; and Jan W. Speerger (1896-1950, born Jan Véclav
Spergr), who, unlike Burian, failed to succeed in sound film and soon
declined from a celebrity to an artist who, with a few exceptions,
would only be assigned episodic roles until the end of his life. None-
theless, with respect to his having portrayed a colossal amount of
roles and appeared in more than 270 movies, Speerger was among
the most frequently cast Czech film actors. Martin Vorisek

Named after the former operator of the Cesky Krumlov cinema,
KINO-KVINTET LUDWIGA LEPA (Ludwig Lep Cinema Quintet)
has been set up specially for today’s festival evening. All of them
seasoned instrumentalists, the members have performed with nu-
merous noted ensembles focusing on a variety of genres. In addi-
tion to other activities, they currently work for major regional music
institutions — the South Bohemia Philharmonic (Lilija Cervinkova,
Jana Matéjkovd) and the South Bohemia Theatre (Martin Cervinka,
Martin Peschik, Radim Sladek). =




